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MODERN LANGUAGE NOTES. 



Baltimore, April, 1901. 



HELENA AND HOMUNCULUS: A 
CRITICAL EXAMINATION OF 
VEIT VALENTIN'S HYPO- 
THESIS AND ITS LAST 
DEFENSE* 

I. 

Veit Valentin's last article on "Die An- 
tezedentien der Helena in Goethes Faust" in 
Mod. Lang. Notes, vol. xv, 1900, nos. 7 and 
8, fails to attain the end for which it was writ- 
ten. Charges are denied, but they may be 
resubstantiated ; countercharges are made, 
but they may be refuted ; long arrays of quo- 
tations from the paralipomena and other im- 
portant testimonials are marshalled, but some 
of the most essential ones may be shown to 
have been misconstrued or misinterpreted ; in 
spite of all efforts the Homunculus-Helena 
hypothesis remains, as will be seen, as unten- 
able as before. 

This review will not extend to every detail 
of Valentin's article but confine itself to the 
following points. First it will be shown that 
Valentin in spite of his direct or implied de- 
nials actually launched his hypothesis without 
due knowledge of the chronology of the Helena 
and of the place which Goethe had assigned 
to the scene in Hades in all paralipomena which 
give a sketch of it. Then a few of the cases in 
which Valentin has misstated the views of his 
opponent will be taken up. Thereupon atten- 
tion will be called to the fact that he totally 
confounds the relative positions of the sketch 
of 1816 and of the fragment of 1800. Finally 
the revivification of Helena and the dramatic 
purpose of Homunculus will be re-analyzed 
so as to prove with mathematical certainty 
the impossibility of the Homunculus-Helena 
theory. 

My Charges of /8pp. 

My firs! charge was that Valentin had failed 
to observe that the schemes of June, Nov. and 
Dec, 1826, paralip. 123,2, 99, and 123,1, are 
later than the practical completion of the 

* This article was written before the news of Prof. Veit 
Valentin's death reached the author. Ed. 



Helena* The sentence in his last article (col. 
390), which has only a raison d'etre inasmuch 
as it denies this, and which at the same time 
does not directly deny it, reads as follows : 

"Fur jeden, der Augen hat und lesen kann, 
ist es offenkundig, dass das Helenadrama ab- 
geschlossen war, als Goethe sich dazu wen- 
dete, die ' Antezedentien ' des Helenadramas 
auszufuhren . . . und damit das dichterisch zu 
gestalten, was er in der ' Ankundigung ' zum 
Helenadrama zum Verstandniss dieser Epi- 
sode hatte mitteilen wollen." 

Whatever the force of this denial may be, 
the correctness of my charge results from the 
following passage in Valentin's Goethes Fausl- 
dichtung in Hirer kunstlerischen Einheit dar- 
gestellt, in which he first advanced his theory 
in 1894, pp. 153 f.: 

" Urspriinglich [that is, in the sketch of 1816] 
sollte dies [that is, Helena's appearance with 
a real body] durch die Zauberkraft eines Ringes 
bewirkt werden, mit dessen Abstreifen der 
Zauber aufhoren sollte und die Korperlichkeit 
wieder verloren ginge. Dann [that is, in the 
schemes of June, Nov. and Dec, 1826J sollte 
die Neuverkorperung nur innerhalb eines be- 
stimmten Bezirkes [that is, Sparta] Geltung 
haben, so dass mit dem Heraustreten aus die- 
sem Bezirke die Verkorperung wieder auf- 
gehort hatte : in beiden Fallen war die Ver- 
kdrperung direktes Ergebnis eines ausseren 
Zaubermittels." 

By recognizing in the schemes of June, Nov. 
and Dec, 1826, an older plan according to 
which Helena would have lost corporeal exist- 
ence by dint of crossing the boundary of 
Sparta, Valentin here, consciously or uncon- 
sciously, puts the completion of the actual 
drama considerably later than Dec. 17, 1826, 
the date of the last of the schemes, while in 
reality even the Stfundum was finished half a 

z In consideration of the importance of the time of the 
completion of the Helena drama I give a few of the entries 
in Goethe's diary for 1826 according to Pniower's Goethes 
Faust, Zeugnisse und Excurse zu seiner Entstehttngsge- 
schichte : May 11 : "Spiiterhin suchte ich die Helena abzu- 
schliessen ; " May 22 : " Ich beschiiftigte mich mit dem 
Abschluss ; " June 6 : " Helena abgeschlossen ; " June 8 : 
"Viilliger Abschluss der Helena. Vorbereitung des Mun- 
dums;" June 9: "John fing an die zweyte Hiilfte der 
Helena zu mundiren ; " June 10 : *' John endigt das Mundum 
der Helena ; " June 12 : "Helena im Zug durchgelesen. Das 
Einzelne revidirt ; " June 13 : " Ueberlegung noch einiger 
wirksamer ChJ're zur Helena;' 1 June 24: " Viilliger Ab- 
schluss der Helena, durch Umschreiben einiger Itogen." 
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year before. As further evidence of the same 
error, I add a passage from Mod. Lang. 
Notes, vol. xiii, 1898, col. 440, where Valentin 
restated his hypothesis : 

" Die Verkorperlichung der Helena findet 
nicht mehr statt durch einen magischen Ring, 
auch nicht durch den Aufenthalt an eineni 
bestimmten Orte [that is, Sparta], was an 
Stelle des Zwanges durch den Ring getreten 
war, sondern durch eine geistige Kraft, die nun 
ihrerseits an Stelle des ausserlichen Motives 
des Aufenthalts an einem bestimmten Orte 
tritt . . . Sie [that is, die geistige Kraft] zeigt 
sich deutlich bei der Auflosung der Helena." 

By assuming that the "geistige Kraft" which 
does not yet exist in the scheme of Dec. 17, 
1826, shows itself distinctly in the drama, 
Valentin again places the completion of the 
drama later than the schemes. Hence my first 
point, namely that Valentin started his theory 
without due knowledge of the chronology of 
the drama, is proved. 

I press on to the second, that Valentin had 
not noticed that Goethe intended to put the 
scene in Hades immediately before the en- 
trance of Helena. This is denied by him in the 
following explicit terms, Mod. Lang. Notes, 
vol. xv, 1900, col. 481 : 

"class er [that is, Goethe] sie [that is, die 
Szene in der Unterwelt] aber irgendwo anders 
[als an das Ende des zweiten oder den Anfang 
des dritten Aktes] hatte hinstellen wollen, ist 
nirgends [the italics are Valentin's] behauptet 
worden." 

This denial is not only incorrect, but directly 
contrary to the facts, for Valentin invariably 
assumes that the shades are present (that is, 
that they have already been released from 
Hades and reached the upper world) when 
Homunculus shatters his glass, and by this as- 
sumption alone places the scene in Hades 
neither at the beginning of the third act, nor 
at the close of the second, but somewhere 
before the closing scene of the second. This 
becomes still more evident from a passage in 
his Erlduterunt; zu Goethes Faint, p. 102, 
where commenting on the lines 8313-8338, in 
which Proteus and Thales express their views 
concerning the evolution of Homunculus, Val- 
entin remarks : 

"Dass Homunculus . . . bereits von der Gestalt- 
ung hochster Art [that is, Helena] zu ihrer 
Belebung erwartet wircl [that is, that the scene 
in Hades has already taken place and that 



Helena has reached the upper world before 
even Galatea has yet appeared], wissen Pro- 
teus und Thales nicht." 

However direct a proof of the erroneous- 
ness of Valentin's denial this may be, especially 
when taken in connection with the other pas- 
sage in the same book (p. 97) about the "einzu- 
schalten " of the scene in Hades, where Va- 
lentin (Mod. Lang. Notes, vol. xv, col. 481) 
objects so emphatically to my interpretation of 
his "einschalten" as 'insert into the middle, 'a 
there is still more irrefutable testimony in 
Valentin's first and main book, p. 175 f.: 

" Hatte also Goethe diese Szene [that is, the 
scene in .Hades] ausgefiihrt, ... so hatte er 
von der Ortlichkeit dieser Geisternacht [that 
is, the Classical Walpurgis-Night] ... in die 
Ortlichkeit ewig wirklichen Lebens [that is, 
Hades] hinubergefuhrt ; er hatte dann von 
dort zur Geisternacht [that is, the Classical 
Walpurgis-Night] . . . znruckleiten miissen." 

As here the scene in Hades is placed unmis- 
takeably neither at the beginning of the third 
act nor at the close of the second, but some- 
where before the closing scene of the second, 
my second charge has also proved true, ex- 
cept that it did not go far enough. For Va- 
lentin did not only fail to observe the place of 
the scene in Hades in the schemes of 1830, — 
he did not even notice the schemes them- 
selves. This follows from the fact that in dis- 
cussing the question whether Goethe actually 
thought of writing the scene in Hades, he 
quotes a conversation with Eckermann as the 
only testimony, instead of mentioning those 
schemes, which ought to have been quoted 
both because they contain not second- but first- 
hand evidence, and because certain changes 
in the setting of the scene in the last two 
prove renewed occupation with it {ibid.). 

Hence it is actually true that Valentin 
launched his Homunculus-Helena theory with- 
out a proper philological examination of the 
chronology of the Helena and the place of the 
scene in Hades. In addition to this it is also 
true that he did not even realize these errors 

2 I cannot admit that the contrast which Valentin tries to 
establish between Hades and the Classical Walpurgis-Night 
had anything to do with Goethe's not writing the scene in 
Hades. Since the Gorgo, "das Gorgonenhaupt," is kept by 
Proserpina from going to the "Festebene" of the Night, it 
may on the contrary be assumed that many of those who par- 
ticipate in the feast of the Night have come from Hades and 
are going to return there . 
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after his attention had been called to them in 
Mod. Lang. Notes, vol. xiv, 1899, no. 4, and 
after Pniower's excellent book had made the 
first as plain as can be. The idea that, as late 
as Dec, 1826, Helena was to lose corporeal 
existence by crossing the boundary of Sparta, 
Valentin's " Zaubergranze," recurs in his last 
article, col. 395, and the. assumption that Helena 
is present when Homunculus is wedded to the 
sea is propounded again in the same place, 
col. 474: 

"fibertritt sie die Zaubergranze (1826), so ent- 
schwindet das Korperliche, und der Schatten 
geht selbstverstandlich sofort wieder in den 
Orkus," and: " VVie . . . Homunculus ... in 
den noch formentbehrenden Funken ... in 
das Meer . . . sich ergiesst, treffen diese Funken 
auf die Schatten der eben in derselben Nacht 
von Persephone entlassenen Schattenbilder 
der Helena und ihrer ganzen trojanisch- 
griechischen Umgebung." 

Some of Valentin's Countercharges of 1900. 
In the first place Valentin (col. 392) credits 
me with the "kindische Behauptung" or 
"Dogma" 

"dass rait Abschiuss des Helenadramas eine 
Abanderung der beim Abschiuss dieses 
Dramas fertigen Entwiirfe fur die zwei ersten 
Akte nicht mehr moglich gewesen sei." 

While I am glad to agree with Valentin re- 
garding the absurdity of such an idea, I can- 
not grant that I ever held it or even that he 
had any reason to believe I did. For even if 
he was actually unable to see that my state- 
ment that "the time for further changes had ex- 
pired with the completion of the drama" (Mod. 
Lang. Notes, vol. xiv, 1899, col. 213), referred 
to further changes in the manner of Helena's 
revivification only, he could have saved him- 
self the trouble of giving me a four-column 
lecture on the possibility of changes in dra- 
matic sketches if he had observed that I have 
devoted two columns (cf. 75 f. and 77) to those 
very changes in Mod. Lang. Notes, vol. xii, 
1897, no. 2, and that I announced the imminent 
publication of a special article on the Evolution 
of the Classical YValpurgis-Night, etc., in the 
very article he was criticising. 

In connection with what Valentin terms "das 
weitere Dogma "' of mine (col. 394) he says 
that I deny that ' Zauberkiinste ' and ' Zauber- 
mittel' contribute together to the revivification 
of Helena. As a matter of fact I have never 



dreamed of denying that. If Valentin had 
only observed the connection in which 'das 
weitere Dogma' occurs (Mod. Lang. Notes, 
vol. xiv, 1899, col. 210), he would have found that 
I do not refer to the 'Zauberkiinste' and the 
magic ring of the sketch of 1816 (intended for 
plan of 1775), but solely to the schemes of 1826, 
where the 'Zauberkiinste' and 'Zaubermittel' 
of the early plan have no longer a place. 

Valentin also asserts (col. 393) that I call the 
sketch of 1816 just referred to "Urplan von 
1775." As a matter of fact I have only called 
it "plan of 1775." Valentin probably pro- 
jected the "Ur-" into my article from Erich 
Schmidt's statement in the Weimar edition, 
who designates the sketch as ' 'Skizze der Urge- 
stalt." As for calling it "plan of 1775" I admit 
that this is perhaps rather concise. I used it 
because I wished to avoid the somewhat 
clumsy expression : sketch intended to repre- 
sent the plan of 1775. 

Farther on (col. 396) Valentin accuses me of 
having said that "Helena hat nur den Schein 
einer wirklichen Korperlichkeit zu erwecken," 
and in the same connection upbraids me for 
the "willkiirliche Einsetzung" of "alive" in 
place of "truly alive." My sentence is : "She 
is to appear alive or 'truly alive' at Sparta." 
As for the first point I have to say that 'ap- 
pear' in this instance does not mean 'scheinen' 
but 'erscheinen, auftreten ;' as to the second, 
I remark that the expression 'truly alive' is 
given in quotation marks and repeated twice 
afterwards, while 'alive' is neither given in 
quotation marks nor used again. It was the 
original reading. 
The Sketch of 1S16 and the Fragment of 1800. 

The sketch penned in 1816 (paralip. 63), as 
is well known, was intended for Dichtung und 
Wahrheit as one of the dramatic plans of the 
year 1775. While it may be true that it does 
not correspond to Goethe's plan as he actually 
had it in mind in 1775 in its entirety, there is 
no reason to doubt the substantial accuracy of 
that part of it which covers the ground of the 
later Helena drama. 3 Even if it could be as- 
sumed that in 1816 Goethe no longer had any 
notes dating back as far as 1775, nor remem- 
bered the leading traits of a plan which so 

3 Compare: Niejahr, Qoetlus "■Helena," Euphorion, I> 

pp. 81-86. 
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intensely interested him, one thing at least is 
certain : the sketch of 1816 presents a phase of 
the Helena that is older than paralip. 84, which 
cannot be later than the nineties. For though 
in this paralipomenon Helena, in accordance 
with the legend, still appears in Germany, 
nevertheless her character has already been 
ennobled and shows no longer the ordinary 
sensuousness of the legend and the sketch : 
"H.Bangigkeit wem sie angehore Egfvptierin]. 
Trost Faust geruhmt. Faust H. Will zu den 
ihrigen F. alle dahin. sie selbst aus Elysium 
gehohlt. H. Danckbarkeit" etc. 

While thus the sketch of 1816 represents to 
all intents and purposes the plan of 1775 or 
thereabouts, the fragment of 1800 (Weimar 
Edition, xv, 2, pp. 72-81) is virtually nothing 
but the first part of the actual drama. The 
changes which Goethe makes in it a quarter 
of a century later are all in the nature of 
careful filing, and he tells us June 10, 1826 
(Weimar Ed., xv, 2, p. 214; Pniower, no. 450), 
how he had taken up again "dieses wohlver- 
wahrte Manuscript" (that is, the fragment) "und 
mit neu belebtem Muthe dieses Zwischenspiel 
zu Ende ge/uhrt." Helena has reached that 
nobility which we admire in her in the com- 
pleted drama. From the woman who longs for 
male company she has become the queen who 
seeks refuge with Faust in order not to fall a 
bloody victim at the hands of her revengeful 
husband. Instead of appearing alone and in 
Germany, as in the sketch of 1816, she is re- 
vivified with her entire ancient surroundings 
and on her own Greek soil. Even Mephis- 
topheles is no longer merely an old stewardess, 
but has already been compelled to don the 
distasteful mask of a classic character. The 
revivification of the classical world, finally, 
can, as in 1826, only have been brought about 
according to Greek Weltanschauung. Me- 
phistopheles could procure Helena, the tool 
of the devil in the old legend, and Helena, the 
paramour, in the sketch of 1816; but Goethe's 
entire conception of him as well as of his re- 
lation to classic antiquity in the scheme of 
Dec. 17, 1826, and in the completed Faust ab- 
solutely forbids all thought of Mephistopheles 
revivifying the beautiful ancient world.4 

4 In the scheme of Dec. 17 Goethe says about Mephis- 
topheles (Pniower, no. 4S9, 11. 68 ff.j : "Dieser. der nicht be- 
kennen mag. class er iui klassischen Hades nichts zu sagen 
habe, auch dort nicht einmal gem gesehen sey . . ." Com- 
pare also the scheme of June zo (Pniower, no. 450) : Since in 
the second part everything is found on a higher and nobler 
plane *'auf einer hohern und edlern Stufe, ,f Helena cannot be 
obtained through "Blocksbergs Genossen," that is, Mephis- 
topheles, but only through "damonischc(n) Sibyllen," that is, 
Manto, 



We return to Valentin. He designates the 
sketch of i8j6 (intended to represent the plan 
of 1775) with the Weimar edition as 'sketch of 
1824,' which in itself is no longer justifiable 
since it has been ascertained that it was written 
in 1816. Yet he does not only designate it as 
sketch of 1824, but he treats it as actually 
representing the phase which Goethe's plans 
had assumed in 1824. He says, for example, 
Mod. Lang. Notes, vol. xv, col. 396 : 

"Die Natur der Helena . . . stand fur Goethe 
naturlich nicht erst seit 1824 [that is, sketch of 
1816] und 1826, sondern schon seit 1800 [that is, 
fragment] fest," and ibid.: "wir mussen zuge- 
ben, dass von 1824 bis 1826 eine iVeiterent- 
wicklungbe\ Goethes Plan stattgefunden hat." 

He thus ranges the plan intended for 1775 as 
an intermediate link between the composition 
of the first fifth of the classical Helena drama 
in 1800 and the last four-fifths in 1825 and 1826. 
He shows himself so strangely destitute of the 
lofty ideas he professes concerning organic 
artistic creation as to make an assumption 
which necessitates the inference that Goethe, 
after once having raised Helena to the high 
and lofty plane of the fragment of 1800 and 
after having actually written the pre-eminently 
classical part of the drama, should in 1824 
have stripped Helena once more of everything 
noble and classic in order to raise her again to 
her lofty classic height in the next year. 

Though Valentin does not draw this unavoid- 
able, but perhaps rather uncomfortable, in- 
ference himself, he has drawn enough others 
thoroughly to confound the old plan and the 
fragment. Since he sees Helena accompanied 
by her Trojan surroundings both in 1800 and 
in 1826, of course he sees her in the same way 
in 1824. Thus the ' Halbwirklichkeiten ' of 
the old plan, which clearly refer to Helena and 
her son, are interpreted as Helena and her 
Grsco-Trojan surroundings, and they all come 
to the castle on the Rhine (col. 395). In the 
text not a word of it. Again, since in 1826 
Proserpina revivifies Helena, of course she 
must do so in 1824. While Goethe tells us 
that in the old plan it is Mephistopheles who 
untertakes to bring her from Orcus ("Mephis- 
topheles unterniinnu'.s") and does not know of 
Proserpina at all, Valentin informs us, ibid., 
col . 400 : 

"diese erste und durch die Faustlegende nachst- 
liegende M'cgliclikeit [that is, revivification 
through Mephistopheles] mnsste also fallen. 
An Hire Stelle trat die Eimvirkung der Per- 
sephone, die zur Festhaltung des Sclnutens 



100 



April, 1901. MODERN LANGUAGE NOTES. Vol. xvi, No. 4. 



202 



auf der Oberwelt . . . zuerst einen magischen 
Ring, sodann den Aufenthalt innerhalb einer 
'Zaubergrenze, als Mittel benutzte." 

Since, on the other hand, in the legend 
Mephistopheles brings Helena from Orcus, 
and since in his opinion the fragment stands 
closest to the legend, Valentin tries to make 
us believe that Mephistopheles, the Northern 
spectre, revivifies classic antiquity in the frag- 
ment, ibid., col. 393 : " Das Auftreten selbst 
sollte noch im Anschluss an Legende und 
Puppenspiel durch die Beihilfe des Teufels 
stattfinden." To this Valentin adds as another 
piece of information that through this revivifi- 
cation by Mephistopheles the mediaeval homely 
'Teufelsspuk' becomes indissolubly connected 
with the classic beauty of Helena and that this 
is the reason why Goethe discontinues his 
work on the fragment where Phorkyas reveals 
her devilish nature (ibid.). Indeed he goes so 
far as to identify even the expressions 'Syn- 
these des Edlen mit dem Barbarischen' and 
'Schones mit dem Abgeschmackten' with the 
revivification of Helena by Mephistopheles, 
and to say, ibid., col. 400: 
"Die Bewirkung des Zaubers durch Mephis- 
topheles . . . diese 'Synthese des Edlen mit 
dem Barbarischen,' wie Schiller es nennt . . . 
oder die Notwendigkeit, wie Goethe selbst es 
ausdriickt, 'Schones mit dem Abgeschmackten 
durchs Erhabene' . . . zu vermhteln, . . . diese 
erste und durch die Faustlegende niichstlieg- 
ende Moglichkeit musste also fallen," 

while in reality the synthesis of the noble with 
the barbarous had not only not to go but re- 
mained the very axis of the drama, as was 
indicated by its original title klassisch-ro- 
mantische Phantasmagoric and repeated by 
Goethe at different times ; for example, in his 
letter to Iken, Sept. 23, 1827 (Pniower, no. 563) 
and his conversation with Eckermann, Dec. 16, 
1829 (Pniower, no. 738). 

Among the many proofs that might be ad- 
duced to show that during the last years of 
the eighteenth century Goethe quite commonly 
uses 'edel' and 'schon' or their synonym 'rein' 
with reference to the classic and 'barbarisch,' 
or 'Barbarey' and 'Possen,' or its synonym 
'Fratze,' and similar expressions, with reference 
to the romantic, I quote a letter to Hirt of 
Dec. 25, 1795 (Pniower, no. 111) in which the 
classic Laocoon and the romantic Faust are 
contrasted : 



"ich bin fiir den Moment himmelweit von 
solchen reinen und edlen Gegenstanden ent- 
fernt, indem ich meinen Faust zu endigen, 
mich aber audi zugleich von aller nordischen 
Barbarey loszusagen wiinsche," 

and add to this that in a letter to Schiller's 
wife of April 14, 1798 (Pniower, no. 121) 'die 
schone Homerische Welt' is contrasted with 
'Faust und Compagnie' and that in a note to 
Schiller himself of July i, 1797 (Pniower, no. 
104) Faust is called 'Possen.' 

Hence there cannot be the slightest doubt 
that when Goethe, after having written the 
beginning of his Helena, regrets that he 
should have to change "das Schone" into a 
"Fratze", Sept. 12, 1800 (Pniower no. 173), 
when Schiller speaks in his reply of the next 
clay of Goethe's going "von dem Reinen mit 
Bewusstseyn ins Unreinere," when Goethe a 
few days after that thinks, that "durch die 
Verbindung des reinen und abentheuerlichen 
ein nicht ganz verwerfiiches poetisches Un- 
geheuer entstehen konne," and then Schiller, 
finally, refers to it again as the "Synthese des 
Edlen mit dem Barbarischen," this always 
means the combination of the classic Helena 
with the romantic Faust and the proceeding 
from the classical world into the romantic. 

Indeed it does not even seem likely that the 
distastefulness of this step should have been 
the reason why Goethe discontinued the work, 
because he had evidently reconciled himself 
to it when he says that he is finding "einiges 
Gefallen" in the amalgamation of the two 
elements (Sept. 16, 1800, Pniower, no. 17). It 
would be difficult to confound the sketch of 
1816 and the fragment of 1800 more thoroughly 
than Valentin has done. 

The Revivification of Helena in the Schemes 
of the Year 1S26 and of June, 1830. 

Proceeding now to the schemes of 1826 and 
of June, 1830, it is my purpose to show that in 
all of these the revivification of Helena takes 
place according to Greek Weltanschauung, 
that from the first to the last the two condi- 
tions which are attached to it remain unaltered, 
and that Homunculus, therefore, cannot have 
anything to do with it. We keep in mind that, 
as all the schemes are later than the comple- 
tion of the Helena, the conditions laid down 
in the former must correspond to the actual 
state of affairs in the latter. Valentin's mis- 



203 



April, 1901. MODERN LANGUAGE NOTES. Vol. xvi, No. 4. 



204 



conceptions will be pointed out as we go along. 
The first scheme (Paralip. 123, 2 ; Pniower, 
no. 450) was written June 10. It was headed 
Helena, klassisch - romantische -Phantasma- 
goric, Zwischenspiel zu Faust and, though not 
actually published, intended to give the public 
the most indispensable information concerning 
the antecedents of the Helena, which had just 
reached its preliminary completion two days 
previously. The revivification of Helena — 
and this is about all it undertakes to explain — 
was accomplished through " damonische(n) 
Sibyllen," who bring it about 

"class Persephone der Helena erlaubte, wieder 
in die Wirklichkeit zu treten, mitdem Beding 
dass sie sich nirgends als auf dem eigent- 
lichen Boden von Sparta des Lebens wieder 
erfreuen solle ; nicht weniger, mil femerer 
Bedingung, dass alles Uebrige, sowie das 
Gewinnen ihrer Liebe.auf menschlichem Wege 
zugehen miisse; Mit phantastischen Einlei- 
tungen solle es so streng nicht genommen 
werden. Das Stuck beginnt also vor dem 
Pallaste des Menelaus zu Sparta," etc. 

As for the revivification itself, Goethe, then, 
simply says that Helena is permitted to return 
into reality, without adding a single word as 
to the manner in which she is to retrieve her 
corporeal existence, so that we cannot but 
infer that corporeal existence is implied in the 
release.5 This release, however, is not abso- 
lute, but limited by two conditions ; in the 
first place, Helena is to enjoy life nowhere but 
in Sparta ; in the second place, everything else 
as well as the winning of her love must be 
done in human fashion. Phantastic introduc- 
tions are not be discountenanced. 

Turning now to the drama itself we find 
that, while the second condition needs no 
comment, the first, that is, the limitation to 
Sparta, does not exclude a stay in Arcadia. 

5 ]ust as Helena and her maids become materialized, as it 
were, with their release, so are they afterwards again dema- 
terialized with the same degree of ease. Indeed they often 
become conscious of their phantom- and spirit-nature, and 
their materialization is so evanescent that the reproaches of 
Phorkyas suffice to give Helena the impression that she is 
becoming a phantom (1. 8881J, and that the magic transfer to 
the castle of Faust causes her attendants to fear that they are 
already on their way back to Hades (II. 0116 ff.). A material 
existence of this kind, which I am now willing to grant, is, 
however, entirely different from the conception of a special 
union of the shades with animate matter (belebtem Stojf) and 
a subsequent separation from it for which Valentin is con- 
tending. 



Sparta must, therefore, either include Arcadia 
or be meant simply as a contrast to Germany ; 
or else the limitation is emphasized only as a 
matter of analogy with the limitation to Leuce 
which, though not yet expressed, is evidently 
in the poet's mind. 

Valentin, in his subjective attitude concern- 
ing statements of Goethe, in the first place 
does not hesitate to condemn Goethe's entire 
idea of a revivification by Persephone as some- 
thing too improbable a limine (Mod. Lang. 
Notes, vol. xv, 1900, col. 395): 

"Es ist keine Frage, dass die Erteilung der 
Korperlichkeit durch Persephone als etwas 
fiber ihr Bereich des Wirkens Hinausgehendes 
erscheint." 

In the second place he overlooks that the mere 
permission of Persephone that Helena may 
return into reality restores her to life, and that 
there is not one condition, but two. He simply 
omits the second and then transforms the first 
from a condition into a means, a "Zauber- 
mittel," and asserts that, as in the sketch of 
1816 (intended to represent the plan of 1775) 
Helena receives corporeal existence by means 
of a magic ring, so here she receives it by 
means of a stay in a limited circle, though 
even in the sketcli of 1816, which actually 
knows of a 'Zaubergranze,' that circle is not a 
'Zaubennittel,' but merely the boundary line 
which separates the magic world from the real 
one. 6 Not satisfied with this he goes so far as 
to aver in two places that the limited circle, 
that is, the boundary of Sparta, is called "Zau- 
bergranze," though neither this scheme nor 
any other scheme of 1826 contains that ex- 
pression : 

Ibid., col. 395: "jetzt [that is, 1826] geschieht 
sie [die Wiedergewinnung dieser Korperlich- 
keitj durch den Aufenthalt in beschranktem 
Kreise, der als •Zaubergranze' [the quotation 
marks are Valentin's] bezeichnet wird," and 
ibid., col. 400: "Persephone, die . . . sodann 
|thatis, 1826J den Aufenthalt innerhalb einer 
'Zaubergranze' [the quotation marks are Va- 
lentin's again] als Mittel beniitzte." 

In addition to this he finally maintains that, as 
soon as Helena crosses this 'Zaubergranze, ' 

6 If the limitation of Helena to Sparta could be regarded 
as a 'Zaubermittel' by which she receives corporeal existence, 
the same would, of course, have to be true of her limitation to 
Leuce which forms the prototype for it. Yet mythology re- 
ports only that Helena lived on Leuce and never that she was 
revivified by means of her limitation to Leuce. 
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she will lose her corporeal existence and go 
back to Hades: 

Ibid., col. 395: "iibertritt sie die Zaubergranze 
(1826), so entschwindet das Korperliche und 
der Schatten geht selbstverstandlich sofort 
wieder in den Orkus." 

Turning, now, once more to the Helena, we 
find neither any trace of such a 'Zaubergranze,' 
nor that Helena or any one else loses her life 
by crossing any particular line ; thus we see 
still more clearly that Valentin's entire inter- 
pretation is a mere fancy which has largely 
grown out of his erroneous opinion that the 
plan with the magic ring and the 'Zauber- 
granze' around the castle represents the phase 
of the work in 1S24, while in reality it was an 
idea of the youthful poet half a century before. 

P"or completeness' sake we do not immedi- 
ately take up the scheme of Dec. 17, but first 
cast a glance at Paralip. 99 (Pniower, no. 489, 
under the text), a draft of which bears the date 
of Nov. 9, and which itself was probably com- 
posed Nov. 10.7 Here the revivification of 
Helena appears for the first time based upon 
ancient parallels : 

"Proserpina wird angegangen. 17. Die Bei- 
spiele von Protesilaus, Alceste und Eurydice 
werden angefiihrt. Helena selbst hat schon 
einmal die Erlaubniss gehabt ins Leben zu- 
rlickzukehren, urn sich mit dem Achill zu 
verbinden, mit eingeschrankter Wohnung auf 
die Insel Leuce. 18. So soil nun Helena auf 
den Boden von Sparta zuruckkehren und als 
lebendig dort ini Hause des Menelaus etn- 
pfangen werden, und dem neuen Freyer iiber- 
lassen seyi), in wie fern er auf ihren Geist und 
ihre empianglichen Sinne einwirken konne." 

The analogous cases are Protesilaus, Alces- 
te and Eurydice, and above all Helena's own 
revivification for the sake of Achilles. Thus 
Helena is now to return to the soil of Sparta. 
The two conditions are the same as in June. 
As far as the wording is concerned it will, 
however, be noticed that the words 'Beding' 
and 'Bedingung' are not repeated, that the 
limitation to the soil of Sparta is no longer 
specially expressed with Sparta because it is 
now implied in, and logically follows from, the 
limitation to Leuce, which furnishes the im- 
mediate analogy for it, and that the second 
condition now more clearly refers only to the 
manlier in which Helena's affection is to be 
won. 

This scheme was further elaborated with a 

7 An entry in Goethe's diary under this date reads : "Das 
Schema zu Kaust's zweyteiu Theii fortgefilhrt." 



view towards publication in the Ankiindigung 
or scheme of Dec. 17 {Paralip. 123, 1 ; Pnio- 
wer, no. 488) : 

" Sie [that is, Manto] beruft sich zuerst auf die 
Kraft der Beyspiele, fuhrt die Begunstigung 
des Protesilaus, der Alceste und Euridice um- 
standlich vor. Hat doch Helena selbst schon 
einmal die Erlaubniss gehabt ins Leben zu- 
ruckzukehren, um sich mit dem friihgeliebten 
Achill zu verbinden 1 " 

and after the consultation with the three 
judges : 

" Hier findet sich nun, dass Helena das vorige- 
mal die Riickkehrins Leben vergonnt worden, 
unter der Bedingung eingeschrankten Woh- 
nens und Bleibens auf der Insel Leuce. Nun 
soil sie ebenmassig auf den Boden von Sparta 
zuruckkehren, um, als wahrhaft lebendig, dort 
in einem vorgebildeten Hause des Menelas 
aufzutreten, wo denn dem neuen Werber iiber- 
lassen bleibe inwiefern er auf ihren beweg- 
lichen Geist und empfanglichen Sinn einwirken 
und sich ihre Gunst erwerben konne." 

The same remarks which were made in the 
case of the preceding scheme apply also here. 
I only emphasize again that the two conditions 
are still the same and also that the limitation 
to Sparta is not expressed any longer in con- 
nection with Sparta, because it now is implied 
in, and logically follows from, the preceding 
limitation to Leuce. 

In connection with this scheme Valentin 
makes the attempt to establish the proposition 
that Helena's release for the sake of Achilles 
was not a release in body but one in spirit 
(Mod. Lang. Notes, vol. xv, col. 397), and 
that Goethe was well conscious of this con- 
trast between her release for Achilles and that 
for Faust (ibid., col. 398). I, for my part, can 
neither see that Goethe makes any such dis- 
tinction — for 'ins Leben zuruckkehren, ' in my 
opinion, is equal to 'zuruckkehren' and to be 
'wahrhaft lebendig,' nor how he could even 
have wished to do so, because it is the very 
analogy of Helena's present release to her own 
former one and to those of the others by which 
Manto is endeavoring to carry her point. 8 In- 

8 My interpretation is corroborated by Faust, lines 7434-39, 
where Faust considers Achilles' enjoyment of Helena's love in 
Pherae (Leuce) a precedent upon which he bases his own 
hope to draw her into life. Lines 8879-81. where Helena, 
trying to exculpate herself and about to vanish away, speaks 
of a phantomlike union of herself with Achilles and claims 
that it was only a dream, refer to another tradition. My- 
thology does not consider life in Elysium, or on the Islands of 
the Blessed or on Leuce as a phantomlike existence like that in 
Hades ^cf. Preller, Griech. Myth. 3 i, p. 670 f. and ii, p. 438 
f.). Euphorion, the son of Helena and Achilles, from whom 
Faust's son has both his name and his imaginary wings, had, 
therefore, corporeal existence ; he was born with wings and 
killed by the lightning of Zeus , 
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deed, even if Valentin could succeed in mak- 
ing his proposition concerning Helena's re- 
lease for the sake of Achilles acceptable, his 
efforts would after all be unavailing, because 
Protesilaus and Alceste undoubtedly returned 
in the body, and Eurydice was on the very 
point of doing so when Orpheus disobeyed 
Persephone's behest. 

We now pass over an interval of three years 
and a half, during which Homunculus was 
transformed from a chemical dwarf into a 
spirit, and the first and second acts were either 
completed, or all but completed, and come to 
the scheme of June 18, 1830, or Paralip. 157. 
This paralipomenon contains a sketch of 
Faust's and Manto's descent to Hades and the 
scene in Hades, and bears the title of "Prolog 
des dritten Acts," because that was the only 
place where those incidents could still be ac- 
commodated. It occupies a unique position 
among all the sketches of the second and 
third acts 9 because it is the only one which 
was not written before the completion of those 
acts but either simultaneously with or immedi- 
ately after it and thence is the only one which 
was never superseded by actual poetic execu- 
tion ; wherefore Valentin's "simple(r) Ge- 
danke " {ibid, col. 479) : 

" Was geht uns ein sechsundfunfzig Jahre nach 
des Dichters Tode veroffentlichtes Paralipo- 
menon an, wenn wir die fertige Dichtung lesen 
oder sehen, durch die alle fruheren Entwiirfe 
und Plane aufgehoben suid ? " 
is not only bizarre but also incorrect. 

While the schemes of June 10 and Dec. 17, 
1826, because destined for publication, are 
composed in connected discourse throughout, 
and while also Paralip. 99, because it is a draft 
of the latter, connects its sentences in part 
Paralip. 157, being intended exclusively for 
Goethe's own private reference, is written in 
an aphoristic style and, therefore, shows no 
attempt whatever at an outward logical con- 
nection of its sentences : 

" Ehre den Antecedenzien Die Helena war 

schon einmal aul die Insel Leuce beschrankt. 

Jetzt auf Spartanischem Gebiet soil sie sich 

lebendig erweisen. Der Freyer suche i'lire 

Gunst zu erwerben. A\anto ist die Einleitung 

ttberlassen." 

'Ehre den Antecedenzien' evidently means 

9 I understand here by sketches prose sketches only and 
not paralipomena in verse. 



that Persephone recognizes and honors the 
precedents established by the release of Pro- 
tesilaus, Alceste, Eurydice and Helena herself. 
Then Helena's release with the limitation to 
Leuce is given as usual, and this is still fol- 
lowed by the very same two conditions which 
we have noticed every time since June 10, 1S26. 
Helena's limitation to Sparta is again left un- 
expressed in connection with Sparta because, 
just as on Nov. io(?) (Paralip. 99) and Dec. 17, 
1826, it is implied in, and logically follows 
from, the preceding limitation to Leuce. Under 
these circumstances I think I was perfectly 
justified in saying with regard to Paralip. 157 
in Mod. Lang. Notks, vol. xiv, 1899, col. 213: 
"the conditions of Helena's return to life are 
still {that is, in June, 1830] the same as they 
were in 1826." Nevertheless this statement 
incited the following attack from Valentin 
(Mod. Lang. Notes, vol. xv, cols. 478 f.) : 

" Wiejemand die 'boldness' haben kann, das 
zu behaupten, ist unbegreiflich ! 1826 W. A. 
xv, 2, S. 176 : Bediugung der Wiederbelebung 
magischer Ring von Persephone, von der Uii- 
terwelt ist mit keiner Silbe die Rede ! 1826, 10 
Juni (ebd., S. 213) Erlaubniss der Persephone 
Aufenthalt 'auf dem eigentlichen Boclen 
Spartas; ' 1826, 17. Dez. (S. 211 f.) und Paralipo- 
menon 99; ebenso. Im Paral. 157 aber heisst 
es : 'Die Helena war schon einmal auf die 
Insel Leuke beschrankt. Jetzt auf Sparta- 
nischem Gebiet soil sie sich lebendig erweisen. ' 
Es heisst aber hier 1830 nicht, wie 1826 : 'dass 
sie sich nirgends als auf dem eigentlichen 
Boden von Sparta des Lebens wieder erfreuen 
soil.' Gerade diese einschrankende Bediug- 
ung ist hier fortgelasseu, jede Analogie mit 
dem fruheren beschrankten Aufenthalt ist ver- 
mieden, und es steht nur positivda : 'Jetzt auf 
spartanischem Gebiete soil sie sich lebendig 
erweisen ! ' Goethe konnte eben hier die 
fruheren Bedingungen nicht mehr erwahnen, 
er hatte sie. fallen gelassen, denn nun war 
Homunkulus mit seiner Bedeutung fur Helena 
eingetreten." 

The first remark exhibits a strange oversight 
on the part of Valentin, because the magic 
ring which, by the way, as we have seen above, 
has nothing to do with Persephone, does not 
belong to the year 1826, but to the sketch of 
1816, Valentin's 'Entwurf 1824.' The placing 
of 1826, Dec. 17, before Paralip. 99, is a minor 
chronological inaccuracy. The remainder, 
finally, is a further example of both inad- 
vertency and lack of critical instinct ; of inad- 
vertency because it is overlooked that the 
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limitation to Sparta ceases to be expressed in 
connection with Sparta long before the year 
1830 and Paralip. 157 simultaneously with the 
introduction of the limitation to Leuce, Nov. 
io(?), 1826 {Paralip. 99): "So soil nun Helena 
auf den Boden von Sparta zuriickkehren," 
and almost identically, Dec. 17 of the same 
year: "Nun soil sie ebenmassig auf den 
Boden von Sparta zuriickkehren ; " of lack of 
critical instinct because it is not realized that 
in all cases,Nov. io(?) (Paralip. 99.) and Dec. 17, 
1826, as well as June 18, 1830, the limitation to 
Sparta is always implied in, and logically fol- 
lows from, the limitation to Leuce. 

The fact that during the very period when 
Homunculus was transformed from a chemical 
dwarf into a spirit, Goethe's conception of the 
revivification of Helena did not undergo any 
change is one of the reasons why Homunculus 
cannot possibly have anything to do with 
Helena. Another is that Homunculus has a 
dramatic purpose of his own which is incom- 
patible with his union with the shades of 

Helena and her retinue. 

A. Gerber. 
Earlham College. 



TENNYSON'S 'FAIR ROSAMUND' IN 

BECKET. 
The dramas of Tennyson may not be among 
his greatest works, but critics surely go too 
far when they say he wasted time in writing 
them. Their limitations are many, it is true ; 
yet their values are many and great. The ex- 
istence of the dramas would be justified if 
they succeeded in doing no more than present- 
ing some characters who, for beauty and 
strength, take notable place among all the 
creations of the poet. Of these ' Fair Rosa- 
mund,' in Becket, is worthy of much thought. 
Tennyson draws his Rosamund de Cliflbrd 
as passing fair: all red and white and gold. 
To her royal husband, Henry, she is the "rose 
of the world;" his "rosebud" first, then 
" rose of all the roses." The austere primate, 
Becket, admits her "the world's rose, as her 
name imports." He bids her hide "that fatal 
star, thy beauty:" fatal, in spite of all her 
purity and sweetness, in stirring jealousy and 
desire. The coarse Fitzurse, who loved her 
as a budding girl, although grown full of jeal- 



ousy and hatred, must still call her " rose- 
faced." Queen Eleanor herself knows, full 
as well as Henry, that her young rival is far 
fairer, softer, rounder. She calls her "child" 
and "beauty;" and, in rage, dare say no 
more than "doll-face." Maid Marjery alone 
does not see the beauty of her mistress. Yet 
no one is a hero to one's valet, or a beauty to 
one's maid. Marjery's judgment is, moreover, 
bad : she thinks herself as fair and as wise as 
her mistress. It may be intended as a tribute 
to the delicacy of Rosamund's beauty, that 
the poet makes some senses fail to see it. 

In nature, as in person, Rosamund is very 
fair, delicately sensitive, "tender to all hard- 
ness;" nobly born and nobly reared, by a 
father she loves to recall. A follower of all 
beauty, the surroundings of her youth brought 
her to love nature so much that she prefers 
simple wild flowers to their "flaunting foreign 
cousins," which Henry brings her ; her figures 
of speech are of birds and insects ; the town 
stifles her, she must breathe the open air. 
Strongly emotional, she is generous and good, 
reverent and religious in spirit and observance. 
High-minded, she avoids gossip, and, pure- 
minded, she avoids scandal, in circumstances 
in which, one feels, Eleanor would welcome 
both. She is modest in self-appreciation, al- 
most naive in lack of self-consciousness, with- 
out curiosity, and entirely unambitious for 
everything save love. Dependent rather than 
resourceful, capable of great loneliness, and 
with a trustful loyalty which avoids all tempta- 
tion to doubt, Rosamund loves with an un- 
selfishness which gives all and asks love alone 
in return. 

With such physical characteristics and men- 
tal endowments, natural and acquired, Ten- 
nyson, by incidental expressions, pictures 
Rosamund as she is at the beginning of the 
play. Now and again, when alone, she ex- 
presses this virgin personality in words and 
actions. But it does not long remain unaf- 
fected. It develops by receiving and giving, 
being acted upon by surroundings, events and 
persons ; and, in turn, acting upon all these. 
The fair girl soon outgrows her pleasure in 
such things as masquerades, and sorrow makes 
her womanly in a way joy could not do. 

It is interesting for Rosamund's character, 
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